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Diminished Theory

Barry Harris
arr. JC Heisler
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3 Tritone Dominants from the Whole Tone Scales: Leading Tone(ti) and/or Sub-Dominant (fa)
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@ All Three Diminished Chords in Realtion to Four Tonics
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Tonic Bass Dominant
(Four Tonics. Also, Leading Tone (Leading Tone Diminished (Leading Tone Diminished
Diminished to Bass Functions. Also, to the Sub-Dominant to Tonic Function. Soucrce for
Suspension of Tonic and Sub-Dominant Suspensions of Leading Tone Sub-Dominant Suspensions)
6 Chords as the "Pivor Diminished") Diminished to Tonic Chord)
® Leading Tone Diminished to Four Different Tonics
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© Voice Leading to Four Different Tonics: Leading Tone (1) and/or Sub-Dominant (fa)
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@ Leading Tone Diminished to Four Different Tonics where the Bass Movement may be
Transitive. 1e: Bo/C# - C6 or Bo/Bb - Cé6 etc.
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Origin of Domunant Chords (also Dominant Bass Movement)

All of these Domunant Chords Share the Same Transitive Function (V7) and are Interchangable
because they Originate from Suspending the same Leading Tone Diminished to Tonic Chord

down by One Note. 1e: C#7/G-C6 or Bb7/C# - C6 etc.
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Cmin6 Diminished Scale
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@ Leading Tone Diminished to Four Different Major6 Tonics C, Eb, F#, and A.
Co D°/Bb EbS  E¥o/cE Fi6 GH#/E A6 B°/G Co
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Leading Tone Diminished to Four Different Minor6 Tonics C, Eb, F#, and A.
CminS D°Bb  Ebmin® E#/C¥ Ffmin® G¥/E  Amin® B°%G  Cmin®
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@ Four Different Transitive, Sub-Dominant, 1 Note Suspensions of the Leading Tone

Dimiunished Chord.
B°/G  Bmin%G D° Dmin® F° Fmin® Ab° Abmin®
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@ Four Different Transitive, Sub-Dominant, 2 Note Suspensions of the Leading Tone

Diminished Chord.
y B°/G BY/G De DS/G Fo F§/G AP AW/G
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Four Different Transitive, Sub-Dominant, 3 Note Suspensions of the Leading Tone

Duminished Chord.
B°/G  BYG De D7/G Fo F//G Ab° Ab/G
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@ Eight Different Transitive, Sub-Dominant Suspensions of the Leading Tone Diminished
Chord Cadencing to Tonic.
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Four Different Transitive, Dominant Bass Movements Accompanying the Transitive,
Sub-Domunant Suspensions of the Leading Tone Diminished Chord.
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